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SCULPTED LANGUAGE 


It is a paradox that in the land of 'Sculptura! Art’ which had 
captivated the imagination world over, there is a great dearth of 
contemporary sculpture. Mere crude repetition of a few danc- 
ing ballerina from the temple of Konark with its magniticent 
wheel rendered in a thousand odd forms, there is nothing worth 
traditional in terms of the grand legacy. However, the ‘tradition’ 
lingers on in a number of mass produced "Cratfts” in several 
workshops both in rural and urban settlements. 


In Orissa, the contemporary sculpture trend began with a 
few colonial style free standing politica! busts and statues. 
Bipracharan Mohanty fathered a populistic move with his 
students following. These statues had neither the vitality of a 
sculptural language nor the creative efforts. With the "bless- 
ings” of political leaders, these statues crowded the town 
avenues as wellas village squares and market places. Gandhi, 
Gopabandhu Subhas and later Indira and Rajiv were the 
personalities rendered in white cement, plaster and bronze. 


The teaching curriculum at Khallikote in early sixties 
included life studies and narratives in round. Ironically chemical 
products like cement and plaster were the materials used. 
Bronze casting was a guarded secret at Khallikote. Jayant Das, 
who was an apprentice at Bipracharan's Studio could transport 
the technology to BK and here students tookit up. refined it with 
renovated substance supported by Damodara Behere who 
turned the venture into an academic pursuit. In early fifties Ajit 
Keshari Ray perhaps for the first time chiselled a seated figure 
in stone so also Anant Panda who again for the first time carved 
a wood in Henry More/Sankho Chaudhurilyricality. Ajit Keshari 
would have done better in Sculpture, | suppose with his 
Mexican-primitive renderings. But all these atternpts towards 
a modernistic opening were shadowed by the tentacles of the 
colonical style. However, Anant Panda pursued his own into a 
more fruitfu! sculptural language in wood and stone. Although 
the use of clay was fundamental in making ot "modelting*, it 
never got transformed into terracotta. This limitation was 
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broken when Debaraj Sahu at BK again for the first time set up 
a kiln and took to terracotta seriously. 


The introduction of new materials like stone, wood, bronze 
and technologies of lost wax process (cire prdue) made familiar 
through workshop at BK by traditional Dhokra artisans opened 
up Creative avenues and new challenges. What Sridhar 
Mahapatra was able to achieve outside the state within the 
parameters of teaching arena, Somanath Mahapatra at 
Khallikote failed because the stone carving technology could 
not be translated into modernistic sculpture language. 


By then, we had moved to the last part of eighties to begin 
with a new decade of dynamism in contemporary Orissan 
Sculpture. Like Ajit Keshari Ray in Khallikote, Balbir Singh Katt 
from BHU could inspire a few students at BK with his demon- 
stration of a small stone carving. Balbir's encounter with 
Khondolites at Tapang stone quarry highlighted the issue of 
‘material content in sculpture. This led to a new dimension and 
Anjan Kumar Sahu still a student at BK threw his hat into the ring 
which later paid him good dividends. Artabandhu Raut's plastic 
sculpture which won him an award in Bharat Bhavan biennale 
created quite a few ripples in creative minds. New experimen- 
tations followed in quick succession. M. Sovan Kumar spent 
days and weeks with Dhokra metal casters in the villages of 
Muktapasi and Sadeiberini to learn technologies of casting. 
The All India Sculptors' Camp at Bhubaneswar Regional! Cen- 
tre with V.R. Khajuria, Vidhyashankar Sthapati, Omprakash 
Khare and Rajat Ghosh opened up further possibilities of using 
the sculpture language in an pan-Indian perspective while 
emphasising the local vocabulary. Texturing the forms, con- 
touring the shapes, exploiting new materials and adopting 
techniques of assemblage, sand casting and undergoing meta- 
morphosis, enhanced the constructive approach, textured quality 
and innovative rendering of contemporary Orissan sculpture. 


The discussion here is focused on a group of young 
sculptors who are in their late twenties and early thirties and 
who in our opinion have departed from both traditional and 
colonial sculptures and embarked upon new frontiers of 
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contemporary sculpture in Orissa. Conspicuous in this group 
are Adwaita Charan Gadanayak, Artabandhu Rout, Anjan 
Kumar Sahu, Jagannath Panda, Chuguli Kumar Sahu, M. 
Sovan Kumar, Sitikant Patnaik, Ashok Kumar Tripathy, Pratap 
Chandra Jena and Kalikinkar Dey. 


Adwaita with his enormous physical possibilities to work at 
huge stones has displayed compactness in conceptualisation 
and renderings. His sculptures speak of balances in forms as 
well in textures. These have brought freshness in understand- 
ing of a different language. Presently he studies in London on 
a Commonwealth Scholarship and we are not attuned with his 
latest trends. Anjan's latest painted assemblages in wood are 
inspired from tribal totemic pillars with emotional overtones. 
These constructed forms aim at vertical narratives linking the 
known with unknown. In the Orissan context these present a 
‘new sculpture’ relieved of pedagogic exercises. Sovan Kumar 
has developed a rare insight into sculptural possibilities in terms 
of material use and visual curiosities. His recent works in the 
"Beyond the Shores" show at Delhi are the installations of a 
different kind projecting historical space and mythical allegory. 
He has mastered the techniques of material translatability to a 
status of metamorphosis. His terracottas often turn into poetic 
illusions. Jagannath Panda like an archaeologist digs into the 
past in his stones in an intaglio linearity highlighting his sculp- 
tural finds in antique looking bronze pieces. He creates "depth 
spaces” working almost in a reverse process at his stones. 
These spaces at times portray fossilised forms in incised lines, 
a technique akin to palmleaf etchings. His ceramics look like 
ritualistic objects. Chuguli Kumar Sahu is obsessed with folk 
forms and excels in materialtreatment. His sculptures are quite 
indigenous in spirit and brings forth a rustic innocence which 
probably is borrowed from Santiniketan milleau. Chuguli's soft 
modelling makes his sculptures objects of veneration. 


Arata Bandhu has moved from "Plastic" formations to 
environmental sculptures. The 'bird' he has constructed with 
iron mess on a hill top near Ahmedabad not only fits into the 
ecological set up but also grows out of it as fruitation of an 
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aspiration. Arta retains in his sculptures the innovation as well 
as monumentality with dream like fluidity. Sitikant very ably 
translates the fragile and leafy contents of Orissan paimleaf into 
hard stones. He uses scripts to create epical dimensions on 
stones and treates them to weathered surfaces textured in time 
sequences. His earlier sculptures on societal themes rendered 
in cubic shapes with emerging human values speak of excellent 
craftsmanship. 


Pratap's experiments in wood are expressive and epical in 
content. His portraits are muted expressions with constructive 
approachin unique surfacetreatment. Pratap has a!so sensitised 
his sculptures with Santiniketan rural tranquility. Kalikankar 
Dey has mastered the techniques of texture treatment using 
craftsman precision. His stone culptures evolve like fossilised 
forms and his terracottas are akin to figurative potteries. Ashok 
Tripathy's elongated cubical forms aim at characterisation of 
typicality. His flight of birds which follow the contours of his 
woodpieces brings in realising sensations. 


Ceramics, as an art form is yet to make its presence felt in 
Orissa. Afthough Kalindi Vedana Jena has evolved a style of 
his own in ceramic art through his students, Orissa is yet to 
break new horizons in this media. Mention may be made of 
Pruthvi Raj Singh Deo who has returned to Orissa after his 
studies in Japan is on the lookout of a studio to translate his 
ideas. 


This is a movement taking off in Orissa. This is a 
movement of fusion taking Orissan contents, and nationatistic 
orientations. After their graduate schooling at BK (with excep- 
tion to Sitikant and Chuguli) this group have pursued their 
studies at BHU, Delhi College of Art, Baroda and Santiniketan 
the major art institutions inthe country. Therefore in presenting 
this group as a force one has to acknowledge the contributions 
of Balbir Singh Katt, Raghav Kaneria, Rajanikant Panchal, Ajit 
Chakraborti and Bikash Debnath. 


DINANATH PATHY 
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ANJAN KUMAR SAHOO 
TOTEM (120 X 45 X 25 cm) 
WOOD, NEWSPAPER AND ROPE 


Digitized by srujanika@gmail.com 


ARTA BANDHU ROUT 
HOLOCAUST (60 X 60 X 75 cm) 
MIXED MEDIA 
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ADWAITA CHARAN GADANAYAK 
MY TEMPLE (70 X 29 X 30 em) 


STONE 
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JAGANATH PANDA 
RITUAL OBJECT (30 X 17 X 17 cm) 
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M. SOVAN KUMAR 
IF | JOIN MY LAND WITH A JIP (282 X 150 cm) 
MIXED MEDIA INSTALLATION 
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CHUGULI KUMAR SAHU 
GARBAGE COLLECTOR (108 X 75 X 30 cm) 
METAL 
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KALIKINKER DEY 


THREE SISTERS (60 X 40 X 40 em) 
TERRACOTTA 
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PRATAP CHANDRA JENA 
HARMONY (63 X 45 X 45 cm) 
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ARTA BANDHU ROUT 


Born 1965 (Bhanavi) Orissa. Graduated from B.K. 
College of Art and Crafts and Masters from M.S. 
University Baroda. Participated in many major art 
Exhibitions. Awarded in Bharat Bhavan Biennale, 1988. 
Now a freelance sculptor at Ahmedabad. 


ADWAITA CHARAN GADANAYAK 


Born 1963 (Dhenkanal) Orissa. Graduated from B. K. 
College of Art and Crafts and Masters from Delhi 
College of Art. Received National Akademi Award 
1993. Studying in London on a Commonwealth Schol- 
arship. 


ANJAN KUMAR SAHOO 


Born 1966 Khanditar (Orissa) in an artist family. Gradu- 
ated from B. K. College of Art and Crafts and Masters 
from Banaras Hindu University. Participated in many 
Exhibitions. National Lalit Kala Akademi Award (HM) 
1996. Created a stone mural in H.P.C.L. Hirakud, and 
street sculpture in Hindustan Aeronautics Ltd. 
(Sunabeda). 


JAGANATH PANDA 


Born 1970 in Bhubaneshwar (Orissa). Graduated 
from B. K. College of Art and Crafts and Masters from 
M. S. University Baroda. Participated in many exhibi- 
tions. Recipient of Nationa! Akademi Award, 1995. 


PRATAP CHANDRA JENA 


Born 1967 (Malikapur) Orissa. Graduated from B. K. 
College of Art and Crafts. Post Diploma from 
Santiniketan. Participated in many art activities. 
Awarded research grant from Lalit Kala Akademi, New 
Delhi. Now working in Garhi Studio (Delhi). 
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CHUGUL! KUMAR SAHOO 


Born 1968 Bhuban (Orissa) Graduated from Kala 
Bhawan. Masters from Delhi College of Art. Awarded 
by A.1.F.A.C.S. and in many other exhibitions. Re- 
ceived Nandalal Bose Scholarship from Visva Bharati 
Now a freelance sculptor in Delhi. 


M. SOVAN KUMAR 


Born 1969 in Bhubaneshwar. Graduated from B. K. 
College of Art and Crafts and Masters from Banaras 
Hindu University. He exposed his creative work in 
many shows at Bhubaneshwar, Calcutta, Bombay, 
Delhi etc. works in Dethi and Bhubaneshwar. 


KALIKINKER DEY 


Born in 1970 (Orissa) Graduated from B. K. College of 
Art and Crafts, Bhubaneshwar. State Award winner in 
Sculpture. Now working freelance sculptor in 
Bhubaneshwar. 
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